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Two special loan collections will be shown from January 29 to March 1 at The Cleve- 


land Museum of Art in the Museum's first special exhibition of 1964. 


Eighty watercolors from the British Museum by the great English romantic painter, 
Joseph Mallord William Turner, will highlight the year's first show. They are accompanied 
by a collection of the sculpture and drawings of Auguste Rodin. 

The Turner collection is the first comprehensive exhibit of this artist's work ever 
to come to the United States and includes rare examples of his early and late periods, along 
with four outstanding watercolors never before shown outside England. The more familiar, 
finished and elaborate works of his middle period are also represented. 


Circulated by the Smithsonian Institution and sponsored by the British Ambassador, 
the Right Honorable Sir David Ormsby Gore, K. C. M. G. , the paintings are lent by the British 
Museum and were selected by its Keeper of Prints and Drawings, Edward Croft-Murray who 
also wrote the introduction to the exhibition's illustrated catalog. With one exception the works 
were chosen from the Turner Bequest which contains, mainly, the more intimate and experi- 
mental of Turner's art, kept in his studio and then bequeathed to the British nation upon his 
death in 1851. 


Turner s genius filled a long life (1775-1851) and never ceased unfolding. From 
drawing an early talent he went on to study watercolor, the medium in which he first 
made his reputation and which (in addition to oils) he continued practicing throughout his life. 
His earliest works were influenced by the outstanding water-colorists of his time. 

At 14 Turner entered the schools of the Royal Academy and first exhibited there one 
year later. He was elected an Associate of the Royal Academy in 1799 and in 1802 became a 
full Academician. During this year he also made his first visit to the Continent, traveling 
through France, French Savoy and Switzerland. The style of ensuing works changed to fit the 
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subject and Turner discarded the fluidity used in English landscape for a more vigorous qual- 
ity to portray the grandeur of the Alps. 

The exhibition further shows Turner's evolving career in studies from The Thames 
Sketchbook, ink and brown wash drawings for his important series of etchings, Liber Studiorum, 
watercolors of picturesque topography from which eminent artists made engravings, and jewel- 
like vignettes illustrating fashionable romantic poetry. 

Turner became a precursor of Impressionism, especially toward the end of his 
career when he had acquired a completely individualistic, free and atmospheric technique. 
Several works in the show — color sketches painted at Petworth House, Sussex, in the early 
1830 *s — reveal his increasing fascination with the effects of light. He began indicating shapes 
by the reflections of light upon them, rather than by outline, and although he still produced 
finished watercolors which pleased the public he never stopped his experiments with light and 
color. The exhibition further follows this new approach to painting with his BURNING OF 
THE HOUSES OF PARLIAMENT, views of Venice, colorful Swiss and German landscapes, 
and final watercolors executed on a tour of Northern France. 

After its Cleveland showing the Turner watercolor exhibition will travel to the 
William Rockhill Nelson Gallery of Art in Kansas City and afterward to the Brooklyn Museum 
in Brooklyn, New York. 

More than 100 works by the French artist Auguste Rodin (1840-1917) accompany 
the Turner watercolors. 

The Charles Slatkin Galleries, New York,, under the auspices of the Rodin Museum, 
Paris, has assembled the collection which includes drawings and sculpture. The emphasis 
is on that part of Rodin's output which has a direct relationship to contemporary art. 

Rodin, the son of a Parisian police employee, went to a decorative arts school and 
began his living by carving and molding ornaments for buildings, furniture and ceramics. 

His spare moments were spent at work with his own sculpture and as he became better known 
he opened up workshops and hired "practitioners" to execute (usually in marble) the sculptures 
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he conceived. These became his major output and brought him fame, although he, himself, 
rarely touched a tool to them. But the plasters, the small bronze casts and the work in terra 
cotta and wax, with which Rodin incessantly experimented, were completely his own. 

There are 33 U.S. and Canadian museums, art galleries and private individuals 
lending to the exhibition which, after March 1, will travel to the National Gallery of Canada, 
The Fogg Art Museum at Harvard University and to museums in Baltimore, Raleigh, North 
Carolina, Dallas, Minneapolis and Seattle. An illustrated catalog is available. 
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